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ABSTRAK

Quine Zahva Novenia. 2024. Peran Paguyuban Reog Singo Budoyo Dalam Pelestarian Seni
Reog Ponorogo Di Banjarbaru Kalimantan Selatan. Skripsi,
Program Studi Pendidikan Seni Pertunjukan, Jurusan Bahasa dan
Seni, Fakultas Keguruan dan Ilmu Pendidikan, Universitas
Lambung Mangkurat, Pembimbing Dr. Tutung Nurdiyana,
S.Sos., M.A., M.Pd.

Kata Kunci: Reog Ponorogo, Paguyuban, Seni, Jaringan, Pelestarian

Penelitian ini bertujuan untuk menjelaskan peran Paguyuban Reog Singo Budoyo dalam
pelestarian seni Reog Ponorogo di Banjarbaru, Kalimantan Selatan, serta faktor pendukung
dan penghambat yang dihadapi oleh paguyuban tersebut. Metode kualitatif digunakan
dalam penelitian ini, dengan fokus lokasi di Kelurahan Sukamara dan beberapa Paguyuban
Reog di Kota Banjarbaru, selama periode November hingga Desember 2023. Data primer
diperoleh melalui wawancara langsung dengan sesepuh, ketua Paguyuban, pelaku seni, dan
masyarakat penikmat seni. Hasil analisis menunjukkan bahwa jaringan sosial, norma
kepercayaan, kerja sama, keuntungan bersama, dan partisipasi sosial menjadi pilar utama
dalam kelangsungan seni tradisional Reog Ponorogo. Paguyuban ini berhasil membangun
jaringan melibatkan pelaku seni, budayawan, dan masyarakat, menciptakan fondasi kuat
untuk pelestarian seni Reog. Faktor pendukung, seperti dukungan masyarakat, kesadaran
individu, dan pembiayaan dari pemerintah desa, menjadi penopang keberlanjutan seni
tersebut. Di sisi lain, faktor penghambat melibatkan kesulitan mencari regenerasi serius,
tantangan regenerasi di perantauan, dan kendala waktu akibat kesibukan pekerjaan anggota
Reog. Meskipun demikian, paguyuban ini terus berusaha mengatasi hambatan tersebut
guna memastikan keberlanjutan seni Reog Ponorogo di Banjarbaru.
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ABSTRACT

Quine Zahva Novenia. 2024. The Role of the Reog Singo Budoyo Community in
Preserving Reog Ponorogo Art in Banjarbaru, South Kalimantan.
Thesis, Performing Arts Education Study Program, Department
of Language and Arts, Faculty of Teacher Training and
Education, Lambung Mangkurat University, Supervisor Dr.
Tutung Nurdiyana, S.Sos., M.A., M.Pd..

Keywords: Reog Ponorogo, Community, Arts, Network, Conservation

This research aims to explain the role of the Reog Singo Budoyo Association in preserving
Reog Ponorogo art in Banjarbaru, South Kalimantan, as well as the supporting and
inhibiting factors faced by this association. Qualitative methods were used in this research,
with a focus on locations in Sukamara Subdistrict and several Reog Community
Associations in Banjarbaru City, during the period November to December 2023. Primary
data was obtained through direct interviews with elders, leaders of the Community
Associations, artists and art enthusiasts. The results of the analysis show that social
networks, norms of trust, cooperation, mutual benefits, and social participation are the
main pillars in the continuity of Reog Ponorogo traditional art. This association has
succeeded in building a network involving artists, cultural figures and the community,
creating a strong foundation for preserving Reog art. Supporting factors, such as
community support, individual awareness, and funding from the village government,
support the sustainability of this art. On the other hand, inhibiting factors involve the
difficulty of finding serious regeneration, the challenges of regeneration overseas, and time
constraints due to the busy work of Reog members. Nevertheless, this association continues
to try to overcome these obstacles to ensure the sustainability of Reog Ponorogo art in
Banjarbaru.
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