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ABSTRAK

Ni Putu Sudi Widiarti. 2026, Strategi Pelestarian Kesenian Tradisional Bumbung
Pada Perkumpulan Mekar Sari Satya Bhuana Di Desa Wanasari Kabupaten Tanah
Bumbu Kalimantan Selatan. Skripsi Program Pendidikan Seni Pertunjukan
Fakultas Keguruan dan Ilmu Pendidikan Universitas Lambung Mangkurat
Banjarmasin. Pembimbing 1 Putri Dyah Indriyani, S.Pd., M.Pd. serta pembimbing
2 Sherly Nur Hikmah, S.Pd., M.Pd.

Penelitian ini dilatarbelakangi oleh pentingnya pelestarian kesenian tradisional
sebagai warisan budaya yang mencerminkan jati diri masyarakat. Kesenian
Bumbung pada perkumpulan Mekar Sari Satya Bhuana di Desa Wanasari
menghadapi tantangan modernisasi dan sempat mengalami masa vakum yang
cukup panjang dari akhir era 1980-an hingga tahun 2018 karena kendala regenerasi.
Fokus utama penelitian ini adalah untuk mendeskripsikan bentuk pertunjukan dan
merumuskan strategi pelestarian yang diterapkan agar kesenian tersebut tetap

relevan di tengah masyarakat kontemporer.

Tujuan penelitian ini adalah untuk menggambarkan bentuk pertunjukan kesenian
Bumbung, termasuk prosedur, elemen seni, dan alat musik yang digunakan, serta
menguraikan pendekatan pelestarian yang dilakukan untuk menjaga eksistensi

kesenian ini di Kabupaten Tanah Bumbu.

Metode penelitian yang digunakan adalah pendekatan kualitatif. Lokasi penelitian
berada di Desa Wanasari, Kabupaten Tanah Bumbu, dengan objek penelitian berupa
kesenian Bumbung pada perkumpulan Mekar Sari Satya Bhuana. Teknik
pengumpulan data dilakukan melalui observasi, wawancara dengan narasumber

seperti ketua kesenian dan penari, serta dokumentasi.

Hasil penelitian menunjukkan bahwa bentuk pertunjukan Tari Bumbung terdiri dari
fase pembuka, inti, dan penutup yang mengintegrasikan aspek musik, tari, dan
ritual. Strategi pelestarian yang dilakukan oleh perkumpulan Mekar Sari Satya
Bhuana mencakup: (1) revitalisasi pakem melalui standardisasi gerak dan busana

untuk menjaga etika kesopanan (sesana), (2) adaptasi artistik melalui moditikasi

viil



musikalitas dengan mengintegrasikan unsur ritmik non-Bali seperti kendang
jaipong; (3) pemanfaatan teknologi digital melalui pengarsipan dan promosi di
media sosial seperti Instagram dan TikTok; serta (4) penguatan regenerasi dengan
melibatkan penari muda dari kalangan keluarga dan masyarakat sekitar. Melalui
kombinasi antara menjaga orisinalitas dan fleksibilitas adaptasi, kesenian Bumbung
di Desa Wanasari berhasil mempertahankan eksistensinya sebagai ruang partisipasi

publik yang bernilai estetis dan religius.

Kata kunci : Makna,Tari Bumbung, strategi pelestarian
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ABSTRACT

Ni Putu Sudi Widiarti. 2026, Strategy for Preserving Traditional Bumbung Arts
at the Mekar Sari Satya Bhuana Association in Wanasari Village, Tanah Bumbu
Regency, South Kalimantan. Thesis of the Performing Arts Education Program,
Faculty of Teacher Training and Education, Lambung Mangkurat University,
Banjarmasin. Supervisor 1 Putri Dyah Indriyani, S.Pd., M.Pd. and supervisor 2
Sherly Nur Hikmah, S.Pd., M.Pd.

This study is motivated by the importance of preserving traditional arts as cultural
heritage that reflects the identity of a community. The Bumbung art performed by
the Mekar Sari Satya Bhuana group in Wanasari Village faces the challenges of
modernization and experienced a prolonged period of inactivity from the late 1980s
until 2018 due to regeneration constraints. The main focus of this research is to
describe the form of the performance and to formulate preservation strategies that

enable the art to remain relevant in contemporary societ).

The objective of this study is to illustrate the performance form of Bumbung art,
including its procedures, artistic elements, and musical instruments, as well as to
elaborate on the preservation approaches undertaken to sustain its existence in
Tanah Bumbu Regency. This research employs a qualitative approach. The study is
conducted in Wanasari Village, Tanah Bumbu Regency, with the object of research

being the Bumbung art performed by the Mekar Sari Satya Bhuana group.

Data collection techniques include observation, interviews with informants such as
the head of the art group and dancers, and documentation. The results show that
the performance structure of Bumbung Dance consists of three phases: opening,

core, and closing, integrating aspects of music, dance, and ritual.

The preservation strategies implemented by the Mekar Sari Satya Bhuana group
include: (1) revitalizing traditional standards through the standardization of
movements and costumes to maintain ethical propriety (sesana); (2) artistic
adaptation through modifications in musicality by incorporating non-Balinese

rhythmic elements such as kendang jaipong; (3) the utilization of digital technology



through archiving and promotion on social media platforms such as Instagram and
TikTok; and (4) strengthening regeneration by involving young dancers from within
families and the surrounding community. Through a combination of maintaining
originality and adaptive flexibility, Bumbung art in Wanasari Village has succeeded
in sustaining its existence as a space for public participation with aesthetic and

religious value.

Keywords: Meaning, Bumbung Dance, Preservation Strategy.
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