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ABSTRAK 

Alif, Muhammad Nur, 2026, Analisis Ragam Gerak Tari Kuda Gipang Sanggar 

Pasopati Kabupaten Banjar. Skripsi, Jurusan Pendidikan Seni Pertunjukan, 

Fakultas Keguruan dan Ilmu Pendidikan, Universitas Lambung Mangkurat 

Banjarmasin. Pembimbing : (I) Sulis, S.Sn., M.A. (II) Dr. Muhammad Budi 

Zakia Sani, S.Pd., M.Pd. 

 

Kata Kunci : Tari Kuda Gipang, Bentuk, Visual, Makna, Sanggar Pasopati. 

 

Penelitian ini bertujuan untuk: 1) Untuk mendeskripsikan ragam gerak Tari Kuda 

Gipang Sanggar Pasopati Kabupaten Banjar dalam bentuk visual dan tulisan, dan; 

2) Untuk menjelaskan makna ragam gerak Tari Kuda Gipang di Sanggar Pasopati 

Kabupaten Banjar. Penelitian ini berfsifat deskriptif kualitatif yang dilaksanakan 

sepanjang bulan Februari hingga Mei 2026. Data dihimpun langsung melalui teknik 

observasi non-partisipan, dokumentasi, serta wawancara bersama para pengurus 

sanggar, kemudian dianalisis secara naratif lewat tahapan reduksi hingga penarikan 

kesimpulan. Hasil penelitian ini adalah  Tari Kuda Gipang merupakan kesenian 

tradisional khas Kalimantan Selatan yang sering dipentaskan untuk menyambut 

pengantin dalam acara perkawinan adat. Sanggar Pasopati di Kabupaten Banjar 

aktif melatih generasi muda demi menjaga kelestarian tarian ini agar tidak punah 

tergerus zaman. Susunan gerak dalam tarian ini berurutan secara harmonis serta 

membawa pesan mendalam tentang keberanian, kegagahan, dan semangat juang 

masyarakat Banjar. Pertunjukan ini makin hidup berkat perpaduan properti kuda 

anyaman bambu, iringan musik tradisional seperti babun dan gong, serta busana 

yang memperkuat identitas lokal. 

 

  



ix 

 

ABSTRACT 

Alif, Muhammad Nur, 2026, Analysis of the Variety of Horse Gipang Dance 

Movements of the Pasopati Studio, Banjar Regency. Thesis, Department of 

Performing Arts Education, Faculty of Teacher Training and Education, Lambung 

Mangkurat University, Banjarmasin. Supervisor: (I) Sulis, S.Sn., M.A. (II) Dr. 

Muhammad Budi Zakia Sani, S.Pd., M.Pd. 

Keywords: Kuda Gipang Dance, Form, Visual, Meaning, Pasopati Studio. 

This study aims to: 1) Describe the various movements of the Kuda Gipang Dance 

performed by the Pasopati Studio in Banjar Regency in visual and written form, 

and 2) Explain the meaning of the various movements of the Kuda Gipang Dance 

performed by the Pasopati Studio in Banjar Regency. This descriptive qualitative 

study was conducted from February to May 2026. Data was collected directly 

through non-participant observation, documentation, and interviews with studio 

administrators. Data were then analyzed narratively through stages of reduction 

and conclusions were drawn. The results of this study indicate that the Kuda Gipang 

Dance is a traditional art form from South Kalimantan that is often performed to 

welcome brides and grooms at traditional weddings. The Pasopati Studio in Banjar 

Regency actively trains the younger generation to preserve this dance and prevent 

it from becoming extinct. The movements in this dance are arranged in a 

harmonious sequence and convey a profound message about the courage, valor, 

and fighting spirit of the Banjar people. This performance is further enhanced by 

the combination of woven bamboo horse props, traditional musical accompaniment 

such as babun and gong, and costumes that reinforce local identity. 
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