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Abstract

The Ireng Mask Dance art is not only developing in Magelang but is also
developing in several regions of Indonesia such as in Danda Jaya Village, Rantau
Badauh District, Brito Kuala Regency, South Kalimantan Province. This research
will discuss: a) How the Topeng Ireng dance developed in Danda Jaya Village,
Rantau Badauh District, Barito Kuala Regency, b) Factors that influenced the
development of the Topeng Ireng dance in Danda Jaya Village, Rantau Badauh
District, Barito Kuala Regency. This research is included in the type of qualitative
research using data collection techniques through observation, interviews and
documentation. Data analysis was carried out systematically including data
reduction, data presentation and drawing conclusions. The research approach used
is descriptive qualitative with data collection techniques namely observation,
interviews and documentation. The data analysis technique in this research uses
data reduction, data presentation, and drawing conclusions. The results of the
research and discussion state that the research focuses on the development of the
ireng mask dance from the past to the present. Factors that influence the
commensalism of the Topeng Ireng dance of the Transimuda art group include;
(1) socio-cultural factors, (2) economic factors, (3) government factors, and (4)
supporting factors.
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