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ABSTRAK 

 

Muhammad Salim Mulya, 2010414310033, 2025. Representasi Kebebasan 

Berpikir dalam Anime “Orb: On the Movements of the Earth” (Analisis Semiotika 

Model Charles Sanders Peirce). Dibimbing oleh Muhammad Ainani, S.IP., M.A. 

Anime Orb: On the Movements of the Earth mengangkat kisah perjuangan tokoh-

tokohnya dalam mempertahankan gagasan ilmiah heliosentris di tengah tekanan 

otoritas sosial dan keagamaan. Konflik tersebut merefleksikan persoalan kebebasan 

berpikir yang relevan dengan kondisi sosial, khususnya dalam konteks relasi antara 

pengetahuan dan kekuasaan. Penelitian ini bertujuan untuk menganalisis 

bagaimana kebebasan berpikir direpresentasikan dalam anime Orb: On the 

Movements of the Earth. 

Penelitian ini menggunakan metode kualitatif dengan pendekatan semiotika 

Charles Sanders Peirce. Teknik pengumpulan data dilakukan melalui observasi 

terhadap adegan anime, dokumentasi, dan studi pustaka. Analisis data dilakukan 

dengan mengidentifikasi hubungan antara tanda (sign), objek (object), dan 

interpretasi (interpretant) pada adegan-adegan yang menampilkan konflik antara 

pemikiran ilmiah dan otoritas kekuasaan. 

Hasil penelitian menunjukkan bahwa dari 25 episode anime Orb: On the 

Movements of the Earth, terdapat lima scene utama yang merepresentasikan 

kebebasan berpikir. Representasi tersebut ditunjukkan melalui tanda-tanda visual 

dan tindakan tokoh-tokohnya dalam mempertahankan kebenaran ilmiah serta 

menolak pembatasan pemikiran oleh otoritas. Kebebasan berpikir dimaknai sebagai 

bentuk keberanian intelektual dan sikap kritis dalam menghadapi tekanan ideologis. 

Penelitian ini menyimpulkan bahwa anime Orb: On the Movements of the Earth 

merepresentasikan kebebasan berpikir sebagai nilai penting yang tidak dapat 

dipisahkan dari perjuangan intelektual dan perkembangan ilmu pengetahuan. 

Anime ini tidak hanya berfungsi sebagai hiburan, tetapi juga sebagai media 

komunikasi yang menyampaikan pesan filosofis mengenai pentingnya rasionalitas 

dan otonomi berpikir. 

Kata kunci: Anime, Semiotika, Representasi, Kebebasan Berpikir, Orb. 
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ABSTRACT 

 

Muhammad Salim Mulya, 2010414310033, 2025. The Representation of Freedom 

of Thought in the Anime “Orb: On the Movements of the Earth” (A Semiotic 

Analysis Based on Charles Sanders Peirce), was mentored by Muhammad Ainani, 

S.IP., M.A. 

The anime Orb: On the Movements of the Earth portrays the struggle of its 

characters to defend heliocentric scientific ideas amid pressure from social and 

religious authorities. This conflict reflects the issue of freedom of thought, which 

remains relevant in contemporary society, particularly in relation to the dynamics 

between knowledge and power. This study aims to analyze how freedom of thought 

is represented in the anime Orb: On the Movements of the Earth. 

This research employs a qualitative method using Charles Sanders Peirce’s 

semiotic approach. Data were collected through observation of anime scenes, 

documentation, and literature review. Data analysis was conducted by identifying 

the relationship between sign, object, and interpretant in scenes that depict 

conflicts between scientific thinking and authoritative power. 

The results indicate that out of the 25 episodes of Orb: On the Movements of the 

Earth, there are five key scenes that represent freedom of thought. These 

representations are conveyed through visual signs and the characters’ actions in 

defending scientific truth and resisting the restriction of thought imposed by 

authority. Freedom of thought is interpreted as a form of intellectual courage and 

critical reasoning in confronting ideological pressure. 

This study concludes that Orb: On the Movements of the Earth represents freedom 

of thought as an essential value inseparable from intellectual struggle and the 

development of scientific knowledge. The anime functions not only as 

entertainment but also as a medium of communication that conveys philosophical 

messages about the importance of rationality and intellectual autonomy. 

Keywords: Anime, Semiotics, Representation, Freedom of Thought, Orb. 
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