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ABSTRAK

Jannatul Nazwa, 2210414220054, 2026. Representasi Sandwich Generation
pada Tokoh Moko dalam Film “1 Kakak 7 Ponakan”. Dibimbing oleh
Muhammad Ainani.

Film “1 Kakak 7 Ponakan merupakan film Indonesia bergenre drama
keluarga garapan Yandy Laurens yang mengangkat tema seorang generasi
sandwich yang menjadi tulang punggung keluarganya atau tujuh keponakannya.
Penelitian ini dilakukan dengan pendekatan kualitatif dan menggunakan metode
analisis semiotika Roland Barthes melalui tiga tingkatan makna, yaitu denotasi,
konotasi, dan mitos. Penelitian ini bertujuan untuk menganalisis bagaimana film “1
Kakak 7 Ponakan” merepresentasi sandwich generation pada tokoh Moko.

Hasil penelitian menunjukkan bahwa berdasarkan analisis semiotika Roland
Barthes terhadap 93 scene dalam film “1 Kakak 7 Ponakan”, ditemukan 12 scene
yang merepresentasikan fenomena sandwich generation pada tokoh Moko.
Berbagai tanda dalam scene tersebut yang menunjukkan adanya pengorbanan cita-
cita, waktu, kehidupan personal Moko, hubungan sosial, dan kebutuhan pribadi
Moko demi memenuhi kebutuhan keluarga. Temuan penelitian tersebut
menunjukkan bahwa representasi sandwich generation pada tokoh moko melalui
tiga dimensi, yaitu financial difficulty, emotional difficulty, dan caregiver role
overload. Dar1 12 scene yang dianalisis, terdapat lima scene yang
merepresentasikan emosional difficulty, enam scene yang merepresentasikan
financial difficulty, dan enam scene yang merepresentasikan caregiver role
overload. Jumlah total temuan, yaitu 17 yang melebihi jumlah scene, hal ini
dikarenakan terdapat beberapa scene yang memuat lebih dari satu tekanan
sekaligus.

Kata Kunci: Representasi, Film, Sandwich Generation, Semiotika, Roland Barthes
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ABSTRACT

Jannatul Nazwa, 2210414220054, 2026. The Representation of the Sandwich
Generation in the Character of Moko in the Film “l Kakak 7 Ponakan”.
Supervised by Muhammad Ainani.

The film “I1 Brother and 7 Siblings” is an Indonesian family drama directed
by Yandy Laurens that explores the story of a “sandwich generation” individual
who serves as the backbone of their family —specifically, their seven nieces and
nephews. This study was conducted using a qualitative approach and applied
Roland Barthes’s semiotic analysis method through three levels of meaning:
denotation, connotation, and myth. This study aims to analyze how the film “1
Kakak 7 Ponakan” represents the sandwich generation through the character of
Moko.

The results of the study show that, based on Roland Barthes’s semiotic
analysis of 93 scenes in the film “1 Kakak 7 Ponakan,” 12 scenes were identified
that represent the “sandwich generation” phenomenon in the character of Moko.
Various signs in these scenes indicate the sacrifice of Moko’s aspirations, time,
personal life, social relationships, and personal needs in order to meet the family’s
needs. These research findings show that the representation of the sandwich
generation in the character of Moko manifests through three dimensions: financial
difficulty, emotional difficulty, and caregiver role overload. Of the 12 scenes
analyzed, there werefive scenes representing emotional difficulty, six scenes
representing financial difficulty, and six scenes representing caregiver role
overload. The total number of findings was 17, which exceeds the number of scenes,
this is because some scenes contained more than one type of pressure.

Keywords: Representation, Film, Sandwich Generation, Semiotics, Roland Barthes
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