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ABSTRAK

Lestari, Cita Bunga. 2026. Peran Tari Rembara dalam Menanamkan Nilai-Nilai Budaya
Lokal pada Generasi Muda di Sanggar Nyerua Taka Kabupaten Paser. Skripsi, Jurusan
Pendidikan Seni Pertunjukan, Fakultas Keguruan dan Ilmu Pendidikan, Universitas
Lambung Mangkurat. Pembimbing: (1) Dr. Edlin Yanuar Nugraheni, S.Sn., M.Sn.; (I1)
Putri Dyah Indriyani, S.Pd., M.Pd.

Kata Kunci: Peran Budaya, Tari Rembara, Nilai Budaya Lokal, Generasi Muda,
Sanggar Nyerua Taka.

Penelitian ini bertujuan mendeskripsikan peran Tari Rembara dalam menanamkan nilai-
nilai budaya lokal pada generasi muda di Sanggar Nyerua Taka Kabupaten Paser serta
mengidentifikasi faktor pendukung dan penghambat dalam proses penanamannya.
Penelitian ini menggunakan pendekatan kualitatif deskriptif. Data dikumpulkan melalui
observasi, wawancara, dan dokumentasi. Hasil penelitian menunjukkan bahwa Tari
Rembara merupakan tari tradisional masyarakat Paser yang memuat nilai budaya lokal
melalui filosofi Rem, Ba, dan Ra. Rem atau Rembuk merepresentasikan nilai persatuan dan
musyawarah. Ba atau Batuk merepresentasikan nilai pendidikan dan kepedulian sosial
melalui proses saling membimbing. Ra atau Rasuk merepresentasikan nilai penyesuaian
dan rekonsiliasi melalui penyelarasan perbedaan. Nilai-nilai tersebut diwujudkan melalui
pengulangan motif gerak, arah gerak menuju delapan penjuru mata angin, properti
anyaman janur berbentuk bulat, busana Riau Rini, serta proses latihan di sanggar. Proses
latihan Tari Rembara memberikan dampak positif terhadap generasi muda, seperti
meningkatnya kedisiplinan, tanggung jawab, solidaritas, dan rasa bangga terhadap identitas
budaya Paser. Faktor pendukung penanaman nilai budaya lokal meliputi konsistensi
pelatih, latihan rutin, dukungan orang tua, motivasi penari, serta keterlibatan dalam
kegiatan adat seperti Melas Taon. Faktor penghambatnya meliputi rendahnya minat
sebagian generasi muda terhadap budaya tradisional, pengaruh modernisasi digital dan
media sosial, serta kesulitan teknis dalam menyamakan tempo, kelembutan gerak, dan
penjiwaan kelompok.
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ABSTRACT

Lestari, Cita Bunga. 2026. The Role of the Rembara Dance in Instilling Local Cultural
Values in the Younger Generation at the Nyerua Taka Studio in Paser Regency. Thesis,
Department of Performing Arts Education, Faculty of Teacher Training and Education,
Lambung Mangkurat University. Supervisors: (I) Dr. Edlin Yanuar Nugraheni, S.Sn.,
M.Sn.; (I) Putri Dyah Indriyani, S.Pd., M.Pd.

Keywords: Cultural Role, Rembara Dance, Local Cultural Values, Younger Generation,
Nyerua Taka Studio.

This study aims to describe the role of Rembara Dance in instilling local cultural values in
the younger generation at Nyerua Taka Studio in Paser Regency and to identify the
supporting and inhibiting factors in the process. This study used a descriptive qualitative
approach. Data were collected through observation, interviews, and documentation. The
results show that Rembara Dance is a traditional dance of the Paser community that
contains local cultural values through the philosophy of Rem, Ba, and Ra. Rem or Rembuk
represents the value of unity and deliberation. Ba or Batuk represents the value of
education and social care through the process of guiding one another. Ra or Rasuk
represents the value of adjustment and reconciliation through the harmonization of
differences. These values are embodied through repeated movement motifs, movements
facing the eight cardinal directions, a round woven young coconut leaf property, Riau Rini
costume, and the training process at the studio. The Rembara Dance training process has
positive impacts on the younger generation, such as improving discipline, responsibility,
solidarity, and pride in Paser cultural identity. The supporting factors in instilling local
cultural values include the consistency of the trainer, regular practice, parental support,
dancer motivation, and involvement in traditional activities such as Melas Taon. The
inhibiting factors include the low interest of some young people in traditional culture, the
influence of digital modernization and social media, and technical difficulties in
harmonizing tempo, movement softness, and group expression.
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