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ABSTRAK

Siti Salma Nur Sabrina, 2026. Dari Bagandut ke Bajapin: Perubahan
Persepsi Kampoeng Seni Boedaja (KSB) Terhadap Stigma Kesenian
Tradisional. Skripsi, Program Studi Sosiologi, Fakultas [lmu Sosial dan
Ilmu Politik, Universitas Lambung Mangkurat, Banjarmasin.
(Pembimbing: Arif Rahman Hakim, S.S., M.A.)

Melekatnya stigma negatif terhadap kesenian Bajapin di masyarakat yang
berdampak buruk terhadap proses pelestarian kesenian tradisional tersebut,
khususnya di kalangan generasi muda. Stigma tersebut umumnya
dikonstruksikan melalui interpretasi agama, faktor historis, serta norma
sosial yang berkembang, sehingga memunculkan penilaian keliru terhadap
makna dan esensi kesenian Bajapin. Penelitian ini bertujuan untuk
mengetahui dan menganalisis perubahan persepsi pelaku seni khususnya
mahasiswa Unit Kegiatan Mahasiswa (UKM) Kampoeng Seni Boedaja (KSB)
terhadap stigma kesenian Bajapin serta upaya komunitas seni dalam
menghadapi stigma tersebut. Penelitian ini menggunakan metode kualitatif
dengan pendekatan studi kasus. Data diperoleh melalui observasi,
wawancara, dan dokumentasi. Analisis data dilakukan secara deskriptif
kualitatif melalui tahapan pengumpulan data, reduksi data, penyajian data,
serta penarikan kesimpulan.

Hasil penelitian menunjukkan bahwa Kesenian Bajapin dapat dipahami
sebagai salah satu strategi dalam mempertahankan kebudayaan tradisional
masyarakat Banjar. Meskipun mengalami stigma negatif di masyarakat,
eksistensi Bagandut tidak sepenuhnya hilang, melainkan bertransformasi
menjadi bentuk baru seperti Bajapin sebagai upaya adaptasi terhadap norma
sosial dan nilai religius yang berkembang. Mahasiswa Kampoeng Seni
Boedaja memandang stigma tersebut sebagai tantangan sekaligus peluang
dalam proses pelestarian budaya, dengan melakukan berbagai strategi
edukatif dan kultural untuk meluruskan persepsi masyarakat. Dengan
demikian, peran komunitas seni mahasiswa menjadi penting sebagai agen
pelestarian budaya yang mampu menjembatani kesenjangan pemahaman
antara nilai tradisional dan norma sosial yang berkembang di masyarakat.

Kata kunci: Persepsi, Stigma Sosial, Kesenian Bajapin
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ABSTRACT

Siti Salma Nur Sabrina, 2026. From Bagandut to Bajapin: Shifts in the
Perception of Kampoeng Seni Boedaja (KSB) Regarding the Stigma
Surrounding Traditional Art. Undergraduate Thesis, Sociology Study
Program, Faculty of Social and Political Sciences, Lambung Mangkurat
University, Banjarmasin. (Advisor: Arif Rahman Hakim, S.S., M.A.)

The persistence of negative stigma toward Bajapin traditional art in society
has had a detrimental impact on the preservation of this cultural heritage,
particularly among the younger generation. This stigma is generally
constructed through religious interpretations, historical factors, and
prevailing social norms, resulting in misconceptions regarding the meaning
and essence of Bajapin art. This study aims to examine and analyze the
perceptions of members of the Kampoeng Seni Boedaja (KSB) student activity
unit toward the stigma surrounding Bajapin art, as well as the efforts
undertaken by the art community in responding to such stigma. This research
employs a qualitative method with a case study approach. Data were collected
through observation, interviews, and documentation. Data analysis was
conducted using descriptive qualitative techniques through the stages of data
collection, data reduction, data presentation, and conclusion drawing.

The findings indicate that Bajapin traditional art can be understood as a
strategy for preserving the traditional culture of the Banjar community.
Despite experiencing negative stigma in society, the existence of Bagandut has
not entirely disappeared; rather, it has transformed into a new form, such as
Bajapin, as an adaptive response to evolving social norms and religious values.
Members of Kampoeng Seni Boedaja perceive this stigma as both a challenge
and an opportunity in the process of cultural preservation, implementing
various educational and cultural strategies to reshape public perception.
Therefore, student art communities play an important role as agents of
cultural preservation, capable of bridging the gap between traditional values
and the social norms that continue to develop within society.

Keywords: Perception, Social Stigma, Bajapin Traditional Art
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