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MUSEUM MUSIK PANTING KALIMANTAN SELATAN

Salma Sabina
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ABSTRAK

Musik panting adalah warisan budaya tak benda khas masyarakat Banjar di Kalimantan
Selatan yang memegang peran penting dalam pelestarian identitas kultural dan ritual adat, namun
keberadaannya menghadapi tantangan akibat belum tersedianya wadah representatif yang
mengintegrasikan seluruh aktivitas konservasi secara berkelanjutan, ditambah citra museum di
Indonesia yang masih dipandang kuno sehingga kurang diminati generasi muda. Sebagai solusi,
penelitian ini merancang Museum Musik Panting Kalimantan Selatan melalui pendekatan arsitektur
futuristik yang inovatif, guna menjawab tantangan pelestarian musik tradisional sekaligus mengubah
persepsi masyarakat terhadap museum yang dianggap statis dan kuno. Perancangan menggunakan
metode Design Thinking yang dijalankan melalui lima tahap iteratif, yaitu empathize, define, ideate,
prototype, dan test, untuk menghasilkan desain museum yang human-centered, inklusif, dan adaptif
terhadap kebutuhan generasi masa kini. Hasil rancangan memperlihatkan bahwa penerapan
sembilan konsep arsitektur futuristik, meliputi gaya universal, khayalan idealis, bentuk mengikuti
fungsi, tanpa ornamen, pemanfaatan teknologi maju, nihilisme, ekspos material, sifat singular, serta
fleksibilitas struktur, berhasil mentransformasi museum menjadi institusi yang dinamis, inklusif, dan
interaktif. Wujud rancangannya berupa massa bangunan berbentuk lengkung organik yang
mengabstraksikan keluwesan instrumen panting, dilengkapi delapan zona alur pameran yang
menelusuri proses pembuatan instrumen secara kronologis. Pada akhirnya, museum ini
diproyeksikan menjadi pusat konservasi budaya yang relevan bagi penguatan komunitas dan
regenerasi budaya di Kalimantan Selatan.

Kata kunci: Musik panting, Museum, Arsitektur Futuristik, Pelestarian Budaya, Kalimantan
Selatan.

ABSTRACT

Panting music is an intangible cultural heritage belonging to the Banjar community of South
Kalimantan, holding a significant role in sustaining cultural identity and traditional rituals. Its continuity,
however, is challenged by the absence of a representative institution capable of integrating
conservation efforts sustainably, further compounded by the outdated public image of museums in
Indonesia that limits engagement among younger generations. To address this, the present study
designs the Panting Music Museum in South Kalimantan through an innovative futuristic architectural
approach, aiming to respond to these preservation challenges while reshaping public perception of
museums as static and old-fashioned institutions. The design process applies the Design Thinking
method across five iterative stages, namely empathize, define, ideate, prototype, and test, in order to
produce a human-centered, inclusive design that is adaptive to present-day visitor needs. The
resulting design shows that the application of nine futuristic architectural concepts, comprising
universal style, idealistic imagination, form follows function, absence of ornament, advanced
technology utilization, nihilism, material honesty, singularity, and structural flexibility, successfully
transforms the museum into a dynamic, inclusive, and interactive institution. The design takes the
form of an organic, curvilinear building mass that abstracts the fluidity of the panting instrument,
complemented by eight chronological exhibition zones tracing the instrument-making process.
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Ultimately, this museum is envisioned as a relevant cultural conservation center supporting
community empowerment and cultural regeneration in South Kalimantan.
Keywords: Panting Music, Futuristic Architecture, Preservation, Museum, South Kalimantan.
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