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ABSTRAK

Brusheila Devi Proboyasti. 2024. Penciptaan Tari Kolosal “Iqra” Pada Acara Pembukaan
MTQN di Kota Banjarbaru. Skripsi, Program Studi Pendidikan
Seni Pertunjukan, Jurusan Bahasa dan Seni, Fakultas Keguruan
dan llmu Pendidikan, Universitas Lambung Mangkurat,
Pembimbing Putri Dyah Indriyani, M.Pd dan Dr. Edlin Yanuar
Nugraheni, M.Sn.

Kata kunci : Penciptaan tari, Tari kolosal, Religi , Islami

Penelitian ini bertujuan untuk menjelaskan proses penciptaan, sejarah tari kolosal “Iqra” di
Kota Banjarbaru Kalimantan Selatan, serta fungsi ketika tari kolosal ini diciptakakan.
Metode kualitatif digunakan dalam penelitian ini, dengan fokus lokasi Kota Banjarbaru,
selama terhitung awal maret hingga pertengahan Juni. Data primer diperoleh melalui
wawancara langsung dengan koreografer, penari, dan kepala dinas pendidikan. Hasil
analisis menunjukkan bahwa tari ini memiliki sejarah yang berlatar belakang religi dan
peningkatan keimanan kepada Tuhan Yang Maha Esa, memiliki fungsi yang berada pada
lingkup seni hingga Islami. Proses penciptaan tari dimulai dari tahap eksplorasi yakni tahap
pencarian bentuk ragam gerak, improvisasi yakni tahap pengamalan ragam gerak yang
telah di dapatkan dan yang terakhir kompisisi yakni seluruh rangkaian yang dilakukan
koreografer dalam menciptakan karya tari “Iqra”.



ABSTRACT

Brusheila Devi Proboyasti. 2024. Creation of the Colossal Dance "Igra™ at the MTQN
Opening Event in Banjarbaru City. Thesis, Performing Arts  Education Study Program,
Department of Language and
Arts, Faculty of Teacher Training and Education, Lambung  Mangkurat University,
Supervisor Putri Dyah  Indriyani, M.Pd and Dr. Edlin Yanuar Nugraheni, M.Sn.

Keywords: Dance creation, Colossal dance, Religion, Islamic

This research aims to explain the creation process, the history of the colossal dance "Iqra”
in Banjarbaru City, South Kalimantan, as well as the function when this colossal dance
was created. Qualitative methods were used in this research, with a focus on the location
of Banjarbaru City, from early March to mid-June. Primary data was obtained through
direct interviews with choreographers, dancers and heads of education services. The
results of the analysis show that this dance has a historical background in religion and
increases faith in God Almighty, and has functions that range from art to Islamic. The
dance creation process starts from the exploration stage, namely the stage of searching for
forms of various movements, improvisation, namely the stage of practicing the various
movements that have been obtained and finally composition, namely the entire series
carried out by the choreographer in creating the dance work "Igra".
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