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ABSTRAK

Hilang atau Bertahan: Eksistensi Tari Radap Rahayu di Tengah Arus
Globalisasi Kota Banjarmasin
Skripsi. 2026. Program Studi Sosiologi, Fakultas [lmu Sosial dan Ilmu Politik,
Universitas Lambung Mangkurat
Aya Aulia Putri Himmond

Tari Radap Rahayu sebagai salah satu tari tradisional khas Kalimantan
Selatan, awalnya ditampilkan dalam ritual-ritual penting, namun, seiring
waktu dan perubahan sosial, tarian ini mulai ditampilkan dalam acara resepsi
penyambutan tamu, menandakan pergeseran fungsi dari sakral ke profan.
Penelitian ini bertujuan untuk mengetahui upaya dalam mempertahankan
kesenian tradisi Tari Radap Rahayu ditengah maraknya budaya pop di
Kalimantan Selatan oleh beberapa sanggar tari yang masih aktif. Metode
penelitian ini adalah kualitatif dengan pendekatan deskriptif. Penelitian
dilakukan di Kota Banjarmasin, Provinsi Kalimantan Selatan, dengan fokus
pada tiga sanggar yang aktif dan konsisten dalam menjaga eksistensi Tari
Radap Rahayu, yaitu UKM Sanggar Seni Demokrat (SSD) FISIP ULM, UKM-
U Kampung Seni Budaya (KSB) ULM, dan Sanggar Perpekindo.

Data dikumpulkan melalui observasi partisipan, wawancara semi terstruktur,
dokumentasi, dan studi pustaka. Data yang dikumpulkan dianalisis
menggunakan model interaktif oleh (Miles & Huberman, 1984) terdiri dari
tiga tahapan yakni reduksi data, penyajian data, dan penarikan kesimpulan.

Hasil penelitian menunjukkan bahwa kekuatan utama pelestarian budaya
bukan hanya pada pelaku seni, tetapi pada hubungan sosial yang mereka
bangun. Modal sosial berperan penting dalam menjaga keberlangsungan
budaya tradisional. Selama jaringan sosial terus diperluas, norma saling bantu
tetap dijalankan, dan kepercayaan dijaga, maka tradisi ini tidak hanya
bertahan, tetapi akan terus berkembang di tengah arus modernisasi.
Penelitian ini berkontribusi secara teoritis berupa pengembangan kajian
sosiologi budaya, khususnya terkait teori modal sosial Putnam dalam konteks
pelestarian seni tradisional. Secara praktis, penelitian ini menjadi referensi
bagi komunitas seni, sanggar tari, dan pemangku kebijakan dalam
merumuskan strategi pelestarian seni tradisional berbasis komunitas.

Kata kunci: Tari Radap Rahayu, Globalisasi, sanggar tari, modal sosial
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ABSTRACT

Disappearing or Surviving: The Existence of the Radap Rahayu Dance
Amidst the Current of Globalization in Banjarmasin City
Thesis. 2026. Sociology Study Program, Faculty of Social and Political
Sciences, Lambung Mangkurat University
Aya Aulia Putri Himmond

The Radap Rahayu Dance, a traditional dance from South Kalimantan, was
originally performed in important rituals. However, over time and with social
change, it began to be performed at guest receptions, signifying a shift in
function from sacred to profane. This study aims to examine efforts to preserve
the Radap Rahayu Dance tradition amidst the rise of pop culture in South
Kalimantan by several active dance studios. The research method was
qualitative with a descriptive approach. The study was conducted in
Banjarmasin City, South Kalimantan Province, focusing on three studios that
are active and consistent in maintaining the Radap Rahayu Dance: the
Democratic Arts Studio (SSD) of the Faculty of Social and Political Sciences
(FISIP) of the University of Muhammadiyah Malang (ULM), the Arts and
Culture Village (KSB) of the University of Muhammadiyah Malang (ULM),
and the Perpekindo Studio.

Data were collected through participant observation, semi-structured
interviews, documentation, and literature review. The collected data are
explained using an interactive model by Miles & Huberman (1984), consisting
of three stages: data reduction, data presentation, and conclusions.

The research findings demonstrate that the primary force for cultural
preservation lies not solely with the artists themselves, but also with the social
relationships they build. Social capital plays a crucial role in maintaining the
sustainability of traditional culture. As long as social networks remain intact,
norms of mutual assistance are maintained, and trust is maintained, these
traditions will not only survive but also thrive amidst the tide of
modernization. This research is controversial, developing a sociological study
of culture, particularly related to Putnam's theory of social capital in the
context of traditional art preservation. Practically, this research serves as a
reference for arts communities, dance studios, and policymakers in
formulating community-based strategies for traditional art preservation.

Keywords: Tari Radap Rahayu, Globalization, sanggar tari, social capital.
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