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ABSTRAK

Minat terhadap seni tari di Banjarbaru terus berkembang, namun fasilitas latihan
dan pertunjukan masih terbatas. Gedung Pertunjukan Seni Tari Banjarbaru dirancang dengan
pendekatan arsitektur fungsional, mengedepankan asas form follows function untuk
menciptakan ruang yang optimal secara fungsi dan sesuai dengan standar perancangan ruang
pertunjukan. Rancangan menekankan kejelasan tata ruang, efisiensi sirkulasi, dan zonasi
berdasarkan aktivitas. Gedung ini diharapkan menjadi wadah pengembangan, pertunjukan,
dan eksplorasi seni tari, sekaligus memperkuat eksistensi budaya lokal.

Kata kunci: Gedung Pertunjukan Tari, Arsitektur Fungsional, Form Follows Function, Seni
Tari.

ABSTRACT

The interest in dance art in Banjarbaru continues to grow, yet facilities for training and
performance remain limited. The Banjarbaru Dance Performance Building is designed using a
functional architectural approach, emphasizing the principle of form follows function to create
spaces that are optimally functional and meet the standards of performance space design. The
design focuses on spatial clarity, circulation efficiency, and zoning based on activities. This
building is expected to become a hub for the development, performance, and exploration of
dance, while also strengthening the presence of local cultural identity.

Keywords: Dance Performance Building, Functional Architecture, Form Follows Function,
Dance Art.
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