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ABSTRAK

Seni Reog Obyok merupakan kesenian tradisional yang masih berkembang
di Desa Jilatan Alur, Kecamatan Batu Ampar, Kabupaten Tanah Laut.

Keberlanjutan kesenian ini sangat bergantung pada pola regenerasi penari,



khususnya penari kuda jathil sebagai unsur penting dalam pertunjukan. Penelitian
ini bertujuan untuk menganalisis pola regenerasi penari kuda jathil serta faktor
pendukung dan penghambat dalam menjaga keberlanjutan seni Reog Obyok.
Penelitian menggunakan pendekatan kualitatif dengan metode etnografi.
Pengumpulan data dilakukan melalui observasi partisipatif, wawancara mendalam,
dan dokumentasi terhadap pelaku seni dan masyarakat pendukung. Hasil penelitian
menunjukkan bahwa pola regenerasi berlangsung melalui pembelajaran nonformal
dan informal berbasis komunitas, seperti keterlibatan sejak usia dini, latihan rutin,
serta pewarisan pengetahuan melalui praktik langsung dalam pertunjukan. Faktor
pendukung meliputi dukungan keluarga, solidaritas komunitas, dan peran
pemerintah desa, sedangkan faktor penghambat meliputi perubahan minat generasi

muda, keterbatasan waktu, serta minimnya fasilitas pendukung.

Kata kunci: regenerasi, penari kuda jathil, Reog Obyok
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ABSTRACT

Reog Obyok is a traditional performing art that continues to develop in
Jilatan Alur Village, Batu Ampar District, Tanah Laut Regency. The sustainability
of this art form largely depends on the regeneration of its performers, particularly
the kuda jathil dancers who play an important role in the structure of Reog Obyok
performances. This study aims to analyze the regeneration patterns of kuda jathil
dancers and to identify the supporting and inhibiting factors in maintaining the
sustainability of Reog Obyok. The research employs a qualitative approach using
an ethnographic method. Data were collected through participant observation, in-
depth interviews, and documentation involving artists and the supporting
community. The findings indicate that the regeneration process occurs through
community-based non-formal and informal learning, including early involvement,
regular training, and the transmission of knowledge through direct participation in
performances. Supporting factors include family involvement, community
solidarity, and village government support, while inhibiting factors include changes
in young people s interests, time constraints, and limited supporting facilities.

Keywords: regeneration, kuda jathil dancers, Reog Obyok, traditional performing
arts
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